
Podcast      “Archive daily" 

First episode "The unseen side of the conservator’s profession" 

Archives are not museums - except when they are. 

Archives are not warehouses - except when they are. 

Archives are not storehouses for business files still in active use - except when they are. 

Archives are not movie theatres - except when they are. 

Archives are not lecture halls - except when they are. 

Archives are not exhibit spaces - except when they are. An Archive is much more than what 

first springs to mind. With the podcast "Archive daily" we present aspects of daily life of the 

Historical Archives of the Piraeus Bank Group Cultural Foundation that concern archival 

science, the conservation of archival material and the role of archives in promoting historical 

culture. 

In the archives, the documents in which historical information is preserved, are stored 

mainly on paper. In the first episode entitled "The unseen side of the conservator’s 

profession", in the context of celebrations of the European Day of Conservation-Restoration 

2020, we answer questions asked by visitors to the Piraeus Bank Group Cultural Foundation 

(PIOP) Historical Archives during tours and concerning the profession of the conservator, his 

workplace and the preservation of archives and printed material. 

My name is Marios Papathanasiou and with my colleague, conservator for archival material 

Ifigenia Leloviti we answer your questions: 

What is a conservator’s daily routine? 

I will respond by describing what the conservation of archival material and books involves. It 

includes preventive conservation and restoration. Preventive conservation describes all the 

actions and measures we take in order to minimize any future deterioration of the current 

state of preservation or loss of material. Restoration concerns actions applied directly to an 

object in order to stabilize its condition and to slow down its further deterioration. 

For example, I will say that the conservator, in the context of preventive conservation, 

selects the appropriate storage media or the safest ways of displaying the objects, 

periodically checks the environmental conditions in the repositories (the places where the 

files are kept) such as the temperature, the relative humidity and ensures compliance with 

safety and emergency procedures. 

In the context of remedial conservation and restoration, actions such as cleaning, fixing and 

aesthetic restoration of material aim to arrest harmful changes in physical conditions and 

improve visual appearance. 

Are remedial conservation and restoration tasks always the same? That is, for a book 

published a hundred years ago and a modern one do you intervene in the same way?  

Absolutely not. Every book, but also every item, is treated differently regardless of its age. 

The conservator is obliged to respect the aesthetic, historical and physical properties of the 

object he undertakes to treat, taking into account also its uses.  



We understand there are limitations to conservation processes. Is that right? 

 In our country, the Code of Ethics for the Profession of Conservator of Antiquities and 

Works of Art of 2000 defines the procedures that regulate the work of the conservator; he 

has responsibilities towards the object he preserves and at the same time a moral 

responsibility towards society and future generations. The goal is not to make the object 

"new" but to stop wear. I point out, therefore, that any intervention is limited to the 

minimum necessary treatment and is always part of a well-documented methodological 

framework. 

What materials do you use in paper conservation? 

We use materials that, according to the latest scientific research, do not harm the object, 

people and the environment. They are compatible with the materials of paper, reversible 

and do not hinder future analysis and interventions. I would like to point out that the 

methods and all materials applied are recorded in detail and a log sheet accompanies each 

item, becoming part of its "history" so that the future conservator knows what work has 

been done.  

Does your job require collaboration with other fields? 

The conservator must collaborate with other scientists such as experts in applied research, 

historians, archaeologists, art historians. In our case, the cooperation between conservator 

and archivist is constant and absolutely necessary for the preservation of archival sources. 

Harmonious cooperation is therefore necessary so that all the essential measures are taken 

during the storage, exhibition and transport of archival material. Indicatively, we determine 

together the priorities for the preservation of collections or which objects will be included in 

an exhibition of archival material. 

If you have any questions please send us an e-mail at archivespiop@piraeusbank.gr and if 

you need more information, follow us on PIOP channels, www.piop.gr, on the PIOP page on 

Facebook and on YouTube.  

You will be hearing from us soon! 
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